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Preface 
 
 Of the three Monteverdi operas that have come down to us, L’Orfeo (1607), his very first, 
is generally acknowledged to be the earliest masterwork in the history of opera. Then, after a gap 
of thirty-three years, during which Monteverdi wrote numerous operas that have been lost, we 
have two masterpieces from near the end of his life: Il ritorno d’Ulisse in patria (1640) and 
L’Incoronazione di Poppea (1642). 
 
 Il ritorno d’Ulisse is based on the story told in books 13–23 of Homer’s Odyssey, in 
which Ulysses returns home from the Trojan War after an absence of twenty years and slays 
his wife’s suitors, who have taken over his palace. The 73-year-old Monteverdi’s setting of 
Giacomo Badoaro’s libretto was premiered in 1641 during the carnival season in Venice and 
received such acclaim that it was revived the following season, an unusual distinction for an 
opera of the time. The first performances took place at one of the city’s new public opera houses, 
where, not only were production budgets severely limited, but where writing for a broader public 
affected the kinds of stories that were set to music. The story of Ulysses was familiar to the 
audience, and its abundance of blood and gore was a far cry from the nymphs and shepherds of 
the composer's earlier Orfeo, which had been written for the Mantuan court.  But not long after 
its premiere, the opera dropped from view and was thought to be lost until late in the nineteenth 
century, when a manuscript was rediscovered in Vienna, a manuscript that may have been made 
for a later seventeenth-century revival in that city.  Initially there were concerns as to whether the 
newly discovered work was a genuine lost opera of Monteverdi, but by the mid-twentieth 
century, further documents were found that removed any doubts about the work’s authenticity. 
 
 
A note on sources 
 Today Il ritorno d'Ulisse is considered one of the three pillars that place Monteverdi 
among the greatest of opera composers.  Nonetheless, it remains the least performed of his three 
surviving operas.  Perhaps the greatest reason for this has to do with the difficulties presented by 
the performing material. Although the music has come down to us in a copyist's manuscript, we 
have nothing in Monteverdi’s own hand.  The score that does survive, most likely copied out 
after the composer’s death for a particular production, is hastily and sometimes carelessly written, 
and it lacks many details (some of which may have been explained to the performers in 
rehearsal).  It is incomplete in places and has numerous errors.  In addition to the score, a dozen 
early copies of the libretto have been found, in which are several scenes that do not appear in the 
score.  Those scenes may have been lost or cut from a production, but it is also possible that they 
were never set to music in the first place.  A performance -- and an edition -- therefore reflects 
many decisions about what the manuscript tells us. 
 
 The libretto of Il ritorno d'Ulisse was not published as an independent work, as was the 
case with many other operas.  There are therefore discrepancies among the various libretto 
copies, and their texts occasionally disagree with what is in the music.  Since it was not unusual 
for opera composers to adapt libretti to suit the needs of the music, this is not necessarily 
surprising.  While the libretti at times provide clues where text is missing or unclear in the score, 
this edition gives priority to the musical score, since, although it is not in Monteverdi's hand, it is 
the only music we have, and it was designed for an actual production.  There is no evidence that 
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any of the libretti were meant for the same production as the score.  We therefore do not add 
music for scenes that appear only in a libretto, nor do we attempt to create a speculative 
"original" version of the opera by mixing and matching sources.  This edition follows what is in 
the sole surviving score.   
 
 It should be noted that the score has a completely different prologue from the libretti, so 
that it is the only source for those lyrics.  As for the "missing" choruses of nereids, sirens, 
underworld shades, etc. referred to in the libretto, Monteverdi may never have set them to music.  
His main interest, as he wrote in his letters, was to portray the gamut of human emotions, and he 
may well have felt that scenes such as these would have been a distraction from his purpose. 
There was also a possible practical consideration, since choruses were not a common feature in 
the cash-strapped public opera houses of Venice at the time.   
 
 
Notation in this edition 
 This edition, which was created for Boston Baroque's productions and for its recording 
on Linn Records, is intended both as a practical performing edition and a critical edition based 
on source material.  As far as possible, it reproduces the note values, meters and bar lines of the 
manuscript.  While a growing body of musicians has become accustomed to this early notation, 
some may find the large note values and irregularly placed barlines unfamiliar at first.  However, 
even musicians who have not previously been exposed to this kind of notation have tended to 
adapt quickly enough and have generally appreciated the seventeenth-century "flavor" of what 
they are reading.   
 
 
Intrumentation 
 As was common for operas of this time, including Monteverdi's Poppea, the manuscript 
score of Il ritorno d'Ulisse does not specify the instruments that should be used.  For the five-part 
ritornelli, one would normally use strings, although some other instruments might be added at 
times for color.  For most of the opera, though, the score has only two staves of music, a vocal 
line and an instrumental bass below it, leaving it up to the performers to decide how to 
harmonize the bass and which instruments should play it.  Typically, a production would employ 
a variety of continuo instruments to allow for changes of color according to the needs of the 
dramatic situation.  
 

Probably the biggest difference among performing versions, however, is in the use of 
orchestral accompaniments. In the original score, the instruments other than continuo play very 
little.  They are called for mostly in short ritornelli -- some as brief as ten seconds -- and they 
accompany singers only in rare moments: notably the moment when Ulysses slays the suitors 
and Penelope's song of joy in the final scene of the opera (although, in her song, they do not play 
while she is singing).  All of the ensemble music therefore comes to perhaps fifteen minutes out 
of a full length opera.  The rest of the score is written for singers without the ensemble, 
accompanied only by continuo. 
 

The question then is whether the manuscript score is complete, or whether it is a "short 
score" with instrumental accompaniments that are not shown but that may have been copied out 
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only in parts.  Every production must address this issue.  Some modern composers (e.g. 
Dallapiccola and Henze) have orchestrated a Monteverdi opera throughout, giving it something 
closer to the sound of a nineteenth-century opera.  Not only does that change the basic character 
of the work, but it also makes it impossible for the singers to be rhythmically free in declaiming 
their text and restricts the ability of continuo players to improvise and react to the singers, as they 
are meant to do in this music.  At the other extreme, there are performances that limit themselves 
strictly to the notes that are written down in the manuscript score, so that the ensemble plays very 
little and almost never plays with singers.  This more austere choice leaves the ensemble sitting 
silent for over 90% of the opera and might well have seemed as artistically and financially 
wasteful in the seventeenth century as it would be in the twenty-first.  There are, of course, 
performances that fall somewhere between these two extremes. 

 
This edition lies in a middle ground.  I have composed instrumental parts to accompany 

singers at certain key moments of heightened  drama, when a character breaks out of recitative 
into song.  These are mostly simple accompaniments, designed not to interfere with the singers.  
There are plenty of hints to support this approach.  In this manuscript, there are places where a 
few interpolated notes appear to be cues for instruments that are meant to be playing, even 
though there is no music written for them.  The most striking of these is Melanto's little song, 
"Ama dunque" in Act I, Scene 10, in which fragments of an instrumental line are written on the 
vocal staff between the singer's phrases, thus implying that instruments are accompanying her.  
There are also models in some other operas of the time, where we can see written-out parts for 
instruments to accompany singers or occasional instructions for an aria to be played "with 
violins" or "with all the instruments," even though no instrumental parts are shown in the score.  
Instrumental accompaniments like these can heighten moments of true song.   

 
Of course, it is possible, if one is inclined to treat this copyist's manuscript as literal and 

complete in every detail, to use this edition without playing any of its added instrumental 
accompaniments.  (Those additions are shown in brackets.)  Either way, the core of this music, 
the greater portion of the opera, is in the freer speech patterns of recitative accompanied by a 
continuo section that follows the singers with an improvised accompaniment.   

 
 

Continuo 
 Continuo figures that are in the manuscript are enclosed within rectangles.  All others are 
editorial.  Interestingly, the relatively few original figures tend to be for obvious chords, rather 
than chords for which there are harmonic choices or ambiguities.  In the manuscript, as well as 
editorially, the penultimate notes of cadences are sometimes figured in shorthand with a single 
sharp, even where the music could well be elaborated with a 4-3 suspension.   
 
 While bass notes may be tied or repeated as needed, they are printed here as they appear 
in the manuscript.  Only occasionally an editorial tie is suggested with a dotted line.    
 
   Neither the manuscript score nor this edition names specific continuo instruments.  A 
variety of instrumental colors in the continuo to reflect emotional changes or changes of scene is 
both historically accurate and highly desirable in an opera with as much continuo as this, but it is  
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left to the performers to decide whether and where to use harpsichords, organ, theorbos, or 
various string instruments to play the continuo.    
 
 
About the Italian text 
 Since this edition reproduces the contents of the single surviving copy of the score, it 
gives priority to the Italian lyrics as they appear in that source.  As a result, there are occasional 
small differences between the text in this edition and that in some other editions, where the text 
may be a mix of what is found in libretti and in the score. 
 
 Many of the older forms of Italian words and spellings have been retained where they are 
not likely to be confusing.  These at times give slightly different verb endings (occasionally "-e" 
rather than "-o") or slightly different spellings.  A few examples of the latter are "sovra" instead 
of "sopra"; "foco" instead of "fuoco"; keeping the "h" in "huom" rather than the more modern 
"uom"; the older "peregrin" rather than "pelegrin" (although both are found in the score); and the 
occasional "d" in place of a "t" (e. g. "ed" rather than "et," or "pietade" rather than "pietate").   
 
 For the word "ruin" at the end of Act II, the copyist writes the Italian as "ruina," but this 
edition has "rouina," a more common early spelling supported by, among others, John Florio in 
his Italian-English dictionary of 1611.  Other editions use the modern "rovina," although the 
letters "u" and "v" were not yet normally recognized as distinct letters with different sounds. 
 
 For help with details in the seventeenth-century Italian, I am particularly indebted to Prof. 
Dennis Costa of Boston University, who generously assisted with several passages and also to 
the genuine Renaissance man John Florio, who in 1611 published his Italian-English dictionary, 
an invaluable resource for working with the Italian of his day.   
 
 
About the English translation 
 My English translation printed below the Italian in this score is not poetry and is not 
intended as a singing translation.  Rather, it is offered mainly as an aid to English-speaking 
musicians, especially continuo players, who might find it useful to have a line-by-line translation 
in the score.   
 
 It is designed as much as possible to give a phrase by phrase sense of what the Italian is 
saying, while still fitting the words to the notes and rhythms of the music.  In doing so, it 
attempts to stay closer to the meaning of the original Italian than is possible in most poetic 
translations.  Where the meaning of a word is depicted musically, that word is placed under the 
corresponding notes wherever possible.  Repeated words or phrases in the Italian are also 
repeated in the translation, even if this may not be characteristic of an original English text.  In 
occasional places where the English must add or omit a note in the score, it is done on repeated 
pitches, so that the contour of the vocal line is not altered. 
 
 The early Italian practice of cadencing with a weak syllable on a weak note and slurring it 
into the downbeat sometimes works with the English, but sometimes it does not.  Where it is 



 v 

awkward in English, the final syllable is placed directly under the final note (i. e. one note later 
than in the Italian).   
 
 
Editorial procedures 
1.  Note values and the irregular placement of barlines have been reproduced from the original 
manuscript.   
 
2.  Occasional obvious errors in the manuscript have been corrected but noted either in footnotes   
or in the critical notes.  Otherwise, there is no attempt to "fix" or normalize details in the score, 
where they can plausibly be left as is. 
 
3.  Notes are beamed together as they are in the manuscript, even when the groupings of notes 
may differ from modern practice, since it may suggest musical interpretation. 
 
4.  Where an occasional rhythm does not add up mathematically -- e. g. the wrong number of 
notes in a beat or 16th notes instead of 32nds -- the orginal notation has been retained, provided 
it can be made to make musical sense.  Where it has had to be altered, the change is noted in a 
footnote or in the critical notes. 
 
5.  In the manuscript, the triple meter 3/1 is generally (although not always) preceded by the 
mensural sign of a circle with a vertical line through it.  This edition gives only the numbers. 
 
6.  Where "C" clefs occur in the manuscript, they have been modernized to treble, bass or, for 
tenor parts, to the octave treble clef. 
 
7.  Editorial ties, slurs, or bar lines are printed in dotted lines.  Editorial accidentals are in 
parentheses. 
 
8.  As discussed above, continuo figures that are original are enclosed within rectangles.  Other 
figures are editorial. 
 
9.  Notes that were missing are enclosed in brackets. 
 
10. Fermatas in the manuscript are reproduced here.  However, they do not necessarily indicate 
that a note or rest should be held but often simply mark the end of a character's music.  Indeed, a 
dialogue often needs to continue quickly, despite a fermata.  
 
11.  While the libretto is in five acts, the musical score is in three.  This edition follows the 
numbering of acts and scenes in the manuscript score. 
 

 
Some differences from other editions 
 Aside from various small details, here are a few significant features in this musical text 
that may differ from other editions: 
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1.  Optional instrumental accompaniments in ariosos are discussed under "Instrumentation" 
above. 
 
2.   In Act I, a sinfonia is indicated before Scene 5, where the sleeping Ulisse is brought ashore.  
The rubric shown on page 39 of this edition instructs us that, "So as not to wake him," we should 
play quietly and only on one chord (i.e. one unchanging harmony), a C major chord, since a bass 
note "C" is shown.  The editorial sinfonia supplied on pages 39-40 of this edition is entirely built 
on a C major chord, and its ad libitum repeat allows for more time, if needed, to bring Ulisse 
onstage. In its static harmony, this is reminiscent of the opening sinfonia of Orfeo, which is a 
fanfare on one chord. 
 
3.  In the final scene of Act II, a sinfonia is played three times, once before each suitor attempts 
to string the bow (pp. 176, 178, 180-181).  The manuscript gives only the bass line for the second 
and third occurrence but the bass lines modulate at the endings, so that they lead to the key of the 
following music.  While some scholars speculate that the modulations are not original and would 
prefer to let the music jump between unrelated keys, this edition follows the manuscript as our 
only contemporary source for the music and gives the ritornelli with their modulations.  In the 
case of the third repetition of the ritornello, we have had to supply upper parts for the last few 
bars, in order to follow the modulating bass line.  This is detailed in footnotes in the musical text. 
 
4.  At the very end of Act II, when Ulysses slays the suitors, the instrumental ensemble joins 
him, playing a Sinfonia da guerra [p. 186].  It is a rare moment where the score has the orchestra 
playing together with a singer.  Just as the ensemble begins to build momentum in that climactic 
moment, most editions and performances have Ulysses interrupt the rhythmically driving music 
to insert a line of recitative as a prayer to Minerva.  The interruption dramatically stops and 
weakens the forward motion before the rhythmic music can resume.  In the manuscript, this extra 
line of music is written across the bottom of the page as a kind of footnote with an instruction for 
it to be inserted.  That, along with the fact that its words are not found in the libretti, suggests 
that it is probably not original.  The main text of this edition therefore omits this insert, allowing 
the rhythmic momentum to build uninterrupted to the end of the scene.  The insert is given as a 
footnote.   
 
5.  In that same passage at the end of Act II, a repeat is indicated for Ulisse [p. 187].  By simply 
eliding the last syllable of "rouine" with the first syllable of "alle" -- a common elision for this 
Italian text -- one can keep the repeat as it is in the manuscript, without inserting additional notes 
or measures, as is sometimes done.   
 
6.  In Ericlea's scene near the end of Act III (Scene 8), a sinfonia is repeated three times.  At its 
second occurrence [p. 219], the manuscript tells us to repeat it ("Ritornello ut sopra"), but gives 
only the bass line with an entirely new treble line that does not harmonize with the middle voices 
of the first ritornello. This edition keeps the new treble line but provides new middle voices to 
harmonize with it.  Alternatively, one may decide simply to ignore the new treble and repeat the 
sinfonia as it was given the first time.  
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Cast of characters 

In prologue: 
L'humana fragilità (alto), Human fragility 
Tempo (bass), Time 
Fortuna (soprano), Fortune 
Amore (soprano), Love 

 
Ulisse (low tenor / baritone), the hero Ulysses 
 
Penelope (contralto / mezzo-soprano), wife of Ulysses 
 
Telemaco (tenor), son of Ulysses 
 
Ericlea (contralto / mezzo-soprano), Penelope's old nurse 
 
Melanto (mezzo-soprano), Penelope's young maid 
 
Eurimaco (tenor), lover of Melanto, servant of Penelope's suitors 
 
Eumete (tenor), a shepherd loyal to Ulysses 
 
Three suitors of Penelope: 

Pisandro (high tenor/alto)  
Anfinomo (tenor)              
Antinoo (bass)                       

 
Iro (tenor), a glutton, parasite of the suitors 
 
The gods: 

Nettuno (bass), the god Neptune 
Giove (tenor), Jove 
Minerva (mezzo-soprano / soprano) 
Giunone (soprano), the goddess Juno 

 
 
Coro di Feaci (T-T-B), chorus of Phaeacian sailors 
Coro in cielo (S-S-A-A), choir in heaven 
Coro marittimo (A-T-T-B), choir of the sea 

 
 
Voice types 
 Il ritorno d'Ulisse is remarkable for its prepondance of voices in the mid-range: mezzo,  
contralto, alto, and a variety of different types of tenor.  The clefs for the voices have here been 
modernized to include only treble, bass and the octave treble for tenors.  In the manuscript, treble 
is used only for instrumental parts, while the voice parts are in "C" clefs and bass clef as follows: 
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Soprano clef:  Amore, Fortuna, Penelope, Ericlea, Melanto, Minerva, Giunone 
Alto clef:  L'Humana Fragilità, Pisandro (cf. below), 1st Phaeacian sailor  
Tenor clef:  Ulisse, Telemaco, Eurimaco, Giove, Eumete (cf. below), Iro, Anfinomo (cf.    
          below), 2nd Phaeacian sailor 
Bass clef:  Tempo, Nettuno, Antinoo, 3rd Phaeacian sailor 

 
 The role of Eumete begins in tenor clef but then switches to soprano clef beginning at Act 
II, Scene 7.  Why this is so is unclear.  It may be that the copyist was working at that point from 
a different source, but, with the most important music for Eumete in the initial tenor clef (as well 
as considering his role), it seems safe to consider him a tenor and not a soprano.   
 
 Pisandro and Anfinomo, the highest and middle voices of the three suitors, also switch 
clefs, but this appears to be due to an error on the part of the copyist.  In his first scenes 
(beginning at II, 5), Anfinomo's part is in alto clef, and he is assigned the highest part for the 
three suitors, whereas Pisandro's part is in tenor clef and is the middle voice.  But then their roles 
are reversed in the middle of Act II, Scene 12.  At that point (p. 167), Pisandro identifies himself 
by name, and it appears that the copyist realizes his/her mistake.  From that point on, Pisandro 
and Anfinomo are reversed, with Pisandro singing the higher part in alto clef and Anfinomo the 
middle voice in tenor clef.  Since the sudden switch in tessitura appears to be an error on the part 
of the copyist, this edition consistently puts the name of Pisandro on the higher role and that of 
Anfinomo on the lower, bracketing their names where they were misplaced in the manuscript. 
 
 In casting this opera, the title role of Ulisse is often given to a baritone, since it is in a low 
tessitura for a tenor, although that is not unusual for a Monteverdi tenor.  Despite the difficulty of 
casting a heroic role for a low tenor, it gives the role a distinctive sound and appears to be what 
was intended.    
 
 
Double casting 
Among the smaller roles, it is common to have some singers double on more than one part.   
With the cast in Boston Baroque's recording, we were able to double roles as follows: 
 

• L'Humana fragilità / Phaeacian sailor / alto in Coro Marittimo 
• Tempo / Nettuno 
• Fortuna / Giunone / soprano in Coro in Cielo 
• Amore / soprano in Coro in Cielo 
• Eurimaco / tenor in Coro in Cielo 
• Eumete / tenor in Coro in Marittimo 
• Anfinomo / tenor in Coro in Marittimo 
• Giove / Pisandro 
• Antinoo / 3rd Phaeacian sailor / bass in Coro Marittimo 
• Iro / alto in Coro in Cielo 
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If cuts are needed 
 In many performances, it is necessary or desirable to shorten some passages or even to 
cut an occasional scene because of time limitations, casting issues, or the tastes of a producer or 
of an audience.  Surviving Monteverdi manuscripts themselves contain indications of cuts and 
additions, suggesting that they are designed for particular performances and not meant as 
definitive versions.  Speculate as we might about a hypothetical original version, operas were 
generally treated as works to be adapted for the needs of particular productions. 
 
 Should a producer need to take only one intermission, a dramatically effective place for it 
might be after Act II, Scene 3, in which Ulisse lovingly bids his son to go to his mother.  Placing 
the intermission there rather than at the end of Act I could better balance the lengths of the two 
halves of a performance that has only one intermission.   
 
 The following list suggests a few cuts that have been taken in some performances, 
although they are by no means the only possibilities: 

 
Act I 
Scene 2 (Melanto, Eurimaco):  This scene is sometimes shortened by cutting from  
 m. 162 to m. 219, although one does lose some beautiful music. 
Scene 10 (Penelope, Melanto):  Measures 106 (after the first note) through 120 are 
 sometimes cut, eliminating the extended passage about Theseus and Jason. 
 
Act II 
Scene 4 (Melanto, Eurimaco):  Often cut. 
Scene 11 (Telemaco, Penelope):  Often cut. 
 
Act III 
Scene 3 (Penelope, Melanto):  Sometimes cut. 
Scene 8 (Ericlea):  One verse and ritornello (mm. 34-72) are sometimes cut from Ericlea's scene. 

 

 

--Martin Pearlman, 2022 
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Finita la presente sinfonia in tempo allegro, si incomincia la seguente mesta,
alla bassa sin che Penelope sarà gionta in scena per dar principio al canto.

[On finishing this sinfonia in tempo allegro, begin playing the following melancholy 
[chords] in a low register, until Penelope comes on stage to begin singing.]
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ACT  I
Scene 1:  Reggia (The royal palace)

Penelope, Ericlea

Questa sinfonia si replica tante volte insino che Penelope arriva in scena.

Repeat this sinfonia as many times as needed, until Penelope arrives on stage. 
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Œ jœ jœ œ jœ jœ
Fal
O

la
ye

cis
un

si
foun

ma
ded∑

œ œ Œ œn
spe
hopes,

me, spe
ye

w
œ rœ rœ rœ rœ .jœ rœ .jœ rœ
hopes
ran

no
ze non

long
più
er

ver
green

di
but

ma
old

ca
and

˙# ˙
- - - - - - - - -
- - - -

-

&
?

26

œ œ ≈ rœ rœ rœ .jœ rœ
nu
stale,

te, al
for

l'in
all

vec
my

chia
old

to
mis

w

œ œ ≈ rœ rœ rœ .jœ rœ
ma
for

le
tune

non
you

pro
now

met
no

te
long

te
erÓ ˙

n

œ œb Œ œ jœ jœ
più
pro mise

pa
peace

ceIo
and

sa
well

˙ Ó
.œ jœ# ˙

lu
be

te.
ing.

˙ ˙
#

- - - - - - - - - -- -
- - - - - -

&
?

30 Ó jœ rœ rœ .jœ rœ
Scor

It
se
has

ro
been

quat
twen

tro
tyÓ ṅ
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*The repeat of this sinfonia is not written out.  Instead, there is the instruction, 
"Sinfonia antecedente et poi la seconda stropha" [Play the preceding sinfonia 
and then the second strophe.]  That is, the sinfonia is to be repeated before the 
second strophe but not after it.  Nor is the music to the second strophe (Chi 
pria s'accende) written out.  Rather, the words to that strophe have been 
written later below the bass line of the first strophe in a different ink.
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*The Italian lyrics in meas. 197-199 and 205-206 are 
  placed in each measure as they are in the manuscript.



&

V

?

212 Œ ‰ jœ .jœ rœ .jœ rœ
ChéIad

For
un
an

fo
im

co
pas

so
sionedjœ jœ jœ jœ œ jœ jœ

pet
breast

to
finds

il
all

ri
re

spet
straint

toIè
a

di
frusœ ˙ œ

n

jœ jœ jœ jœ œ jœ jœ
pet

breast
to

finds
il
all

ri
re

spet
straint

toIè
a

di
frus

Jœ Jœ ‰ Jœ .Jœ Rœ .Jœ Rœ
spet
tra

to,
tion,

chéIad
for

un
an

fo
im

co
pas

so
sioned˙ œ œ

6

Jœ Jœ ‰ jœ .Jœ Rœ .jœ rœ
spet
tra

to,
tion,

chéIad
for

un
an

fo
im

co
pas

so
sionedjœ jœ jœ jœ œ jœ jœ

pet
breast

to
finds

il
all

ri
re

spet
straint

toIè
a

di
frusœ ˙ œ

#

- - - - - - - - -

- - - - - - - - - - -
- - - - - - -

- - - - - - -

&

V

?

215 jœ# jœ jœ jœ œ Jœ Jœ
pet
breast

to
finds

il
all

ri
re

spet
straint

toIè
a

di
frus

Jœ Jœ ‰ Jœ .JœN Rœ .Jœ Rœ
spet
tra

to,
tion,

chéIad
for

un
an

fo
im

co
pas

so
sioned˙ œn œ

# 6 #

Jœ Jœ ‰ jœ .Jœ Rœ .Jœ Rœ
spet
tra

to,
tion,

chéIad
for

un
an

fo
im

co
pas

so
sionedjœ jœ ‰ jœ .jœ rœ .jœ rœ

pet
breast,

to, chéIad
for

un
an

fo
im

co
pas

so
sionedœ ‰ Jœ œ œ

jœ jœ jœ jœ ˙
pet

breast
to
finds

il
all

ri
re

spet
straint

Jœ Jœ jœ jœ ˙
pet

breast,
to
finds

il
all

ri
re

spet
straintœ œ ˙

6

œ œ ˙ w
U

toIè
a

di
frus

spet
tra

to.
tion.œ œ ˙ w

toIè
a

di
frus

spet
tra

to.
tion.

˙ ˙ wU# #

U
- - - - - - - - - - - -

- - - - - - - - - - -
- - - - - - - -

- - - - - - - -

&

V
?

219 ∑

Œ œ œ rœ rœ rœ rœ
Tu
So

dun
use

que
your

t'af
ev

fa
ery˙ ˙# n

N. B. Here, between meas. 218 and 219, the libretto inserts several lines that clarify the plot but 
that are not in the musical score.  See the appendix (p. 239) for a musical setting of those lines.
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Scene 3: Marittima, coro di Nereidi, coro di Sirene 
               [The sea, chorus of Nereids, chorus of Sirens]

In the manuscipt score, the titles of Scenes 3 and 4 are squeezed into two lines at the very top of the page
above the rubric, "Qui esce la Barca . . ." (see below).  Although it is in libretti, there is no music in 
the score for Scene 3, which may well never have been set to music.  

Scene 4: I Feaci in mare [The Phaeacians at sea]

The only music for Scene 4 consists of two breves of the bass note "C" with a repeat 
sign and the heading "Sinfonia."  The description above them reads, "Qui esce la Barca 
de' Feaci che conduce Ulisse che dorme e perchè non si desti si fa la seguente sinfonia 
toccata soavemente sempre su una corda.  [Here the boat of the Phaeacians appears 
bearing the sleeping Ulysses, and, so as not to wake him, the following sinfonia is 
played softly and always on one chord.]  

The following brief sinfonia, entirely on the C major chord of the two given bass
notes, is supplied here by the editor to bring the sleeping Ulysses onto the stage.  
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*Sinfonia marked "à 5," to make clear that there should be five voices, since the copyist 
  left out a middle voice and then wrote it at the end of the page with an indication to insert it.
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Scene 6:  Coro di Feaci in nave, poi Nettuno

 [Chorus of Phaeacians in their ship, then Neptune]
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#11.  Sinfonia

Minerva in abito du pastorello esce con passi ordinati al suono della presente sinfonietta.  
[Minerva, dressed as a young shepherd, enters with measured steps to the sound of this sinfonia.]
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Scene 9:  Coro di Najadi*, Minerva, Ulysses. 
Najadi a 2 mentre l'altre ninfe portano nell'antro il bagaglio.  
[Duet of naiads, while other nymphs carry their belongings into a cave]

*Words for a duet of naiads are in libretti, but the music, if it was ever written, is lacking in the score.
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Scene 13:  Eumete poi Ulisse in sembianza di vecchio
                        [Eumete, then Ulisse disguised as an old man]
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Act II
Scene 1: Telemaco e Minerva su'l carro

[Telemaco and Minerva in a chariot]
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Scene 3:  Telemaco, Ulisse

Scende dal Cielo un raggio di fuoco sopra il capo d'Ulisse, s'apre la terra e Ulisse si profonda.
[A beam of fire comes down from the sky onto the head of Ulysses, the earth opens, and Ulysses is swallowed up.]
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*As discussed in the preface under "Voice types," the manuscript mistakenly reverses 
  the parts of Pisandro and Anfinomo until measure 131 of Act II, Scene 12.  Here they 
  are restored to their correct order, but their names are bracketed until that point.
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*At the end of this trio, the manuscript score has 7 bass notes with 
a repeat sign and the indication "Ritornello."  Above are the words, 
"Qui escono 8 Mori che fanno un ballo greco" ("Here enter 8 Moors
who perform a Greek dance"), but no further music is given.  In this 
edition, the 7 notes are played four times in the bass, and upper parts 
are added.

∑
∑
∑
∑

W w .W
bal

danc

lo,Ial
ing,

can
sing

W w .W
bal

danc

lo,Ial
ing,

can
singW w .W

bal
danc

lo,Ial
ing,

can
sing

W w .W

∑ ∑ w
∑ ∑ w
∑ ∑ w

∑ ∑ w

w ∑ ∑
to!
ing!

w ∑ ∑
ing!

to!

w ∑ ∑
to!
ing!

W w

Ritornello*

Ritornello*

#28.
Vln. I, Sop. rec.

Violin II

Viola I

Viola II

- - -

- - -

- - -

- -

- -

- -

137



&

&

B

B

?

170 .w ˙ w

.w ˙ w
w ˙ ˙ w

.w ˙ w

.w ˙ w

w w ˙ ˙

w w w
w W

w W

w W
4 - 3

.w ˙ ˙ ˙

W w
W ˙ ˙

W ˙ ˙

W w

˙ ˙ ˙ ˙ w

.w ˙ w

.w ˙ w

.w ˙ w

.w ˙ w

w W

w w w
w W

w W

w W
4 - 3

W ˙ ˙

.w ˙ ˙ ˙

W w

W w

W w

&

&

B

B

?

176 .w ˙ w

.w ˙ w

.w ˙ ˙ ˙

.w ˙ w

.w ˙ w

˙ ˙ w ˙ ˙

w w w
w W

w W

w W
4 - 3

˙ ˙ ˙ ˙ ˙ œ œ

.w ˙ ˙ ˙

.w ˙ w

W w

W w

.w œ œ w

.w ˙ w

.w ˙ w

.w ˙ w

.w ˙ w

w W

w W
w w w

w W

w W
4 - 3

WU

WU

WU

WU

WU

138

Scene 6
This scene is not indicated in the manuscript. The score jumps from Scene 5 to Scene 7.  Perhaps the copyist 

considered the preceding ritornello with its repeated bass line for a Greek dance to be Scene 6.  

Two stanzas of text for a ballo are in the libretti at this point, but the score has no music setting 
that text, and it is possible that Monteverdi may not have written it for the opera, preferring 
instead to move the drama forward.  This edition does not supply music for it beyond the 
ritornello at the end of the trio above, since it follows the scheme in the manuscript score, 
which is the only source for the music.
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Scene 7:  Eumete, Penelope
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Scene 8:  Antinoo, Anfinomo, Pisandro, Eurimaco
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Scene 9:  Boschereccia [Woodlands]
Ulisse, poi Minerva in abito maestro

[Ulysses, then Minerva in a magnificent costume]



&
?

18 ˙ ‰ Jœ Jœ Jœ
co
test

cheIa
that

te
brings

fia
youw

#

œ# œœœ œ# œœ œ# œœœ œœœœœ
glo
glo˙ ˙
# #

n œœœœœœœœJœ Jœ Jœ Jœ
riaIe

ry

si
and

cu
as˙ ˙

œ œœœœœ œ# œœ œ# œœœœœœœ
rez
sures

zaIe

w
- - -- - - -

- - - - -

&
?

22

Jœ ‰ œ œ œ œ œ œ œ# œ œ œ œ
vit
your

˙ œ œ
# n

˙ .œ jœ
to
tri

ria
umph

eIa
and˙ ˙# #

.˙ œ w
pro

death

ci
to the

mor
suit

˙ ˙ wb 4 - #

œ œ œ rœ rœ rœ rœ#
te.
ors.

Al
And

lor
then

che l'ar
when

co
the˙ ˙#

- - - - --
- -

&

?

26 .jœ rœ .jœ rœ œ Jœ Jœ
tuo

bow

ti

is

giun

in

geIin
your

ma

hand

no

and

e

a

˙ œ œ œ

Jœ jœ Jœ Jœ œ œ œ œ œ œ œ
stre

loud

pi

re

to

sound

so

ing

tuon

thun

œ œ œ œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ jœ jœ Jœ Jœ
fie

der

ro

clap

t'in

com

œ œ œ œ œ œ œ œ œ
- - - - - - -

- - - - - - - -

&
?

29 œ jœ jœ œœ œ# œ jœ jœ
vi

mands

ta,
you,

sa
let

et
ar

ta
rowsw

#

œœ œ# œ jœ Jœ œœœœ jœ jœ
pur,
fly,

sa
let

et
ar

ta
rows˙ ˙

œœœœJœJœ œœœœœœœœ
pur,
fly,

sa
let

et
ar

˙ ˙
œœœœœœœœœœœœœœœœJ

œJœ
ta

rows˙ ˙
- - - - - - - - - -

- - - - - -

&
?

33 œ ≈ Rœ Rœ Rœ .œ Jœ
pur
fly,

che
so

la
that

tua
your

de
val

straIar
liant

w

œ œ œ Rœ Rœ rœ rœ
di

right

ta
hand

tut
trans

ti
fix

con
es

fic
them

che
allw

#

.œ# jœ .œ jœ
rà
life

gliIe
less

stin
on

tiIal
thew

#

œ œ Ó
pia
ground.

no.

˙ Ó
˙ ˙ Œ .œ jœ jœ jœ
I

Then

o,
I,

i
I

o
will

sta
stay

rò
withw w

- - - - - - - - - - - - -
- - - -

151



&
?

38

œ œ ‰ jœ jœ jœ
te
you

co e
and

con
with

ce
ce

w

.œ Jœ œ œ
le
les

ste
tial

lam
light

po
ning,

˙ ˙

‰ Jœ Jœ jœ œ rœ rœ rœ rœ
at

I

ter
shall

re
strike

rò
down

l'hu
the

ma
low

ni
ly

w
.œ jœ œ œ

tà
mor

sog
tal

get
crea

to;
tures;

˙ ˙

Œ ‰ Jœ Jœ .Jœ Rœ jœ
ca

they

dran
all

vit
will

ti
fall

me
as

w
- - - - - - - - - - - - - --

- - - - - -

&
?

43 .jœ rœ jœ jœ ˙
tut
vic

tiIal
tims

la
to

ven
your

det
ven

w

˙ Œ jœ jœ
ta,

geance;

chéIi
from

fla
the

w
œ jœ# jœ œ ‰ jœ
gel
an

li
ger

del
of

ciel
heav'n

non
there's

œ œ ˙
6

œ œ œ œ œ œ œ œ œ œ .œ œ œ œ œ œ œ œ œ œ#
han
nown

- - - - - - - - - -
- - -

&
?

Ÿ47 jœ# ‰ œ œ œ œ ˙
no
es

scam
capw

#

œ Jœ Jœ œ Jœ Jœ
po,
ing,

chéIi
from

fla
the

gel
an

li
ger

del
of.˙ œ

n

œ œ# .œ œ œ œ œ œn œb œ œ œ
ciel

heav'n

non
there's

han
no,œ œ ˙

6#

œ œN œ œ œ œ œ œ œ œ œ œ# œ
no
no

˙ œ œn #

- - - - - - - -
- - -

&
?

b

b

c

c

51 œ ≈ œ œa œ .œ œ œ wU
scam

es cap

po.

ing.

V

w wU

[tr.]

4 - # #

.œ JœA œ Jœ Jœ
Sem

Mor

preIè
tals

cie

al

coIil
ways

mor

are˙ ˙

ULISSE

n b

œ œ œ ‰ Jœ
ta

blind,

le, ma

but

al

one˙
ṅ
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Scene 10:  Eumete, Ulisse
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Pisandro s'appareccha 
di caricar l'arco e non può.
[Pisandro prepares to 
string the bow but cannot.] Œ œ œ œ
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For this sinfonia, the manuscript gives only 
the bass line and the direction "Sinfonia ut 
sopra."  But for the last two measures, the
the bass varies from the previous sinfonia,
in order to lead into the key of the following 
music.  The upper parts are messily written in
above that ending and are reproduced here.



V
?

316 .˙ œ ˙ ˙ .˙ œ
sa,
not,

non
does

sa
not

di
know

sa
how

et
to

.˙ œ w w
4 - #

jœ Jœ Jœ Jœ œ ‰ Jœ
tar,

shoot,

non
does

sa,
not,

non
does

sa,
not,

non
does

˙
.œ
Jœ
6

Jœ Jœ .Jœ Rœ œ jœ Jœ
sa
not

di
know

sa
how

et
to

tar:
shoot:

se
if

tra
heœ œ .œ jœ
6

œ Jœ Jœ œ Jœ Jœ
fig

pierc

geIi
es

mor
us

ta
mor

li,
tals,

son
his

œ œ .œ Jœ
5
3

6

- - - - - - - -
- -

V
?

320 Jœ Jœ Jœ Jœ œ ‰ Jœ
le
ti

sa
ny

et
darts

te
are

sue,
mere,

son
his

œ œ œ œ œ œ
6# 53

Jœ Jœ Jœ Jœ Jœ œ œ œ œ œ œ
le
ti

sa
ny

et
darts

te
are

sue
mere

sguar
brush

œ œ œ œ
6

Jœ œ œ œ œ œ œ ˙

œ œ ˙

œ œ w ˙
di
es,

non
not

stra
ar

li;
rows;

w w
4 - 36

- - - - - - - -
- - - - - -

V
?

13

13

324 .œ Jœ Jœ Jœ .Jœ Rœ
ch'a
the

nu
pow'r

me
ful

par
arms

go
of

.œ jœ œ œ œ
#6#

jœ jœ œœœœJœRœ Rœ .Jœ Rœ
let

Mars

to
re

ne
fuse

ga
ev

no
er

d'ob
to

be
oœ œ œ œ

n #

œ ˙ Jœ Jœ w ˙ Ó
dir
bey

l'ar
a

me
lit

di
tle

Mar
child

te.
god.œ œ œ œ w ˙ Ó

6 4 - # #6

˙ ˙ ˙ .œ Jœ
Tu,
You,

tu,
you,

tu,
you,

fie
fear

ro
some

˙ ˙ ˙ ˙
- - - - - - - - - -
- - - - - -

V
?

13

13

328 W w w w w W w
di
dei

o,
ty,

le
now

mie
bring

vit
my

to
vic

rie,
tory,W w w w w w ˙ ˙ ˙ ˙

w w w W w
le

now

mie
bring

vit
my

to
vic

rie,
tory,w w w w ˙ ˙ ˙ ˙

w w w W w
le

now

mie
swift

vit
ly

to
bring

rieIaf
myw w w w ˙ ˙ ˙ ˙

w w ∑
fret
vic

ta;
tory;w w ∑

- - - - - - - - -
- - - - -

V
?

c

c

332 ∑ w w .w ˙ w
il

then

tri
to

on
Mars

fo
goes

di
the

W w W w
# #

W w ∑ w w
Mar

tri

te,
umph,

il
then

tri
to

W w W w
#

.w ˙ w W w
on

Mars

fo
goes

di
the

Mar
tri

teIa
umph;

W w W w
# #

.œ œ ˙ œ w wU
te
it

s'a
a

spet
waits

ta.
you.

˙ ˙ w wU
6 4 - #

- - - - - - - -
- - -

179



V
?

336 œ .jœ rœ .jœ rœ œ
Com'
Ah,

in
how

trat
in

ta
trac

bi
ta

le,
ble,

w

Qui finge di caricar l'arco, 
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string the bow, but cannot.  
Meanwhile, he and the 
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For this sinfonia, the manuscript 
gives only the bass line and the
direction, "Sinfonia ut sopra."
The upper parts supplied here
are from the earlier sinfonia, 
but adapted in the last measures
to follow the bass line, which 
modulates.
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*Sic-- Two 
   syllables
   on this note.

**S'affatica caricare 
l'arco e non può.
[He tries to string
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**The manuscript places this rubric between meas. 370 and 371, but it doubtless belongs after meas. 368, as given here.



&
?

388 .œ jœa œ œ
lu
not

stri
e

scet
nough

tri
to

˙ ˙
#

‰ Jœ Jœ jœ œ œ
a

sus

so
tain

ste
our

ner
bril

non
liant˙ œ œ

n

.œ jœ# ˙
va

scep

le.
ters.˙
#̇4 - #

Œ œ .jœ rœ jœ jœ
Chi
He

si
who

mi
has

leIad
not

U
the

˙ ˙n

œ Jœ jœ Jœ Jœ Jœ Jœ
lis

strength

se
of

vir
U

tu
lys

te
ses

non
is

pos
unw

- - - - - - - - - - - -
- - - - - - -

&
?

c

c

393 œ œ Œ jœ jœ
sie
wor

de
thy

de'
to

te
be

˙
6̇

œ jœ jœ œ œ
so

heir

ri
to

d'U
the

lis
trea

se
sures

˙ ˙

Œ œ .œ jœ œ œ Ó
è  in

of

de
brave

gnoIe
U

re
lys

de.
ses.

V

˙ ˙ ˙ Ó
4 - # #

Œ Jœ Jœ œ Jœ jœ
Gio

Youth

ven
ful

tu
ar

te
ro

su
gancew

ULISSE œ œ .œ Rœ Rœ
per
is

ba
not

sem
al

pre
ways

va
a

w
- - - - - - - - - - - - - - - -
- - - - - - - -

V
?

398 .œ jœ ˙
lor
sign

non
of

ser
val

˙ ˙
6 #

˙ ‰ jœ jœ jœ
ba,
or,

co
just

me
as

vec
a

w

.œ jœ ˙a
chiez
hum

zaIhu
ble

mi
old

˙ ˙
#

œ# jœ jœ œ jœ jœ
le

age

ad
is

o
no

gnor,
sign,

ad
is

o
no˙ ˙

#

œ Jœ Jœ ˙
gnor
sign

non
of

è
a

vi
cow

.œ jœ ˙
6 #

- - - - - - -- -
- - -

V
?

403

œ ‰ Jœ œ œ
le.
ard.

Re
O

gi
queen,

na,

˙ ˙

‰ Jœ jœ jœ œ œ
in
in

que
these

ste
old

mem
limbs

bra
I˙ ˙

.jœ rœ Jœ Rœ Rœ œ œ
ten
have

goIun'
a

al
soul

ma
that's

siIar
so

di
dar

ta
ing

˙ ˙

Ó Œ Jœ Jœ
ch'al

it

la
comÓ ˙

œ Jœ Jœ ˙ ˙ Ó
pro
pels

va
me

m'in
to

vi
try

ta.
this.˙ ˙ ˙ Ó

- - - - - - - - - - - -
- -

V
?

408 Œ œ œ Rœ Rœ Rœ rœ
Il
I'll

giu
not

sto
o'er

non
step

ec
the

w

œ œ ‰ Jœ .jœ rœ
ce
bounds:

do: ri
I

nun
will

zioIil
re

˙
6̇

œ jœ jœ œ œ
pre

nounce

mio
the

e
re

la
ward

fa
but

˙ ˙

w .˙ œ w wU
ti

ask

ca
for

io
the

chie
chal

do.
lenge.

œ œ œ œ œ# œ œ œ w wU
6 6 4 - #6

- - - - - - - - -
- - - -

183



&
?

c

c

412 Œ œ .œ jœ œ œ ˙
Con
We

ce
should

da
al

siIal
low

men
the

di
beg˙ ˙ ˙ ˙

PENELOPE

7 - 6 #

.œ jœ .œ jœ
co
gar

la
to

pro
take

va
the˙ ˙

œ# œ .œ jœ ˙ Œ œ
fa

stren

ti
uous

co
chal

sa!
lenge!

Con
The

w .˙ œ
6 # # #

œ# œ Œ œ
te

con

sa,
test,

con
the.œ Jœ œ# œ

# #

œ# jœ Jœ .œ jœ
te

con

sa,
test,

con
the

te
glo

sa
rious.œ Jœ œ# œ

#

*
*Orig.: B

6 --

- - - - - - - - - - - - - - -
- - - - - - -

&
?

417

œ œ# jœ jœ Jœ Jœ
glo
con

ri
test

o
now

sa
will

con
be

tro
a˙ .œ jœ

5
4 - #

* *

*These three notes are a 3rd
   too low in the MS (G-A-B), 
   creating parallel octaves. 

6 #

œ Jœ Jœ œ Jœ jœ
pet

gainst

ti
vi

vi
rile

ri
breasts

li
by

un
an

œ œ ˙

*

#

˙ ˙ .œ jœ œ .œ œ .œ
fian

a

coIan
ged

ti
bod

˙ ˙ wbn6

jœ jœ jœ jœ œ œ
co
y,

ché
and

tra
it

ros
will

so
red

ri,
den,

˙ ‰ œ œ œ
# n

- - - - - - - - - - - -
- - - - --

&
?

421 ‰ Jœ jœ jœ ˙
chè
and

tra
it

ros
will

so
red

˙ ‰ œ œ œ
.˙ œ ˙ ˙

den
riIin
their

vol
fac

ti
esœ œ œ œ œ œ ˙ œ œ œ

66 6

∑
œ œ œ .œ Jœ

6

Œ jœ jœ œ jœ jœ
da

when
ràIil
the

fo
fires

co
of

d'a
theirœ œ ˙

6 6 6

.œ jœ œ œ
mor
love

ver
ap

go
pear

gnaIai
as

˙ ˙
- - - - - - - - -

- --

&
?

426

˙ ˙
vol
blush

ti,
es,

œ œ œ œ œ œ
6

Ó Œ jœ jœ
da

when

ràIil
the.œ Jœ œ œ

6

œ Jœ Jœ .œ Jœ
fo

fires

co
of

d'a
their

mor
love

ver
ap.œ Jœ# .œ Jœ

5
2

6

œ œ .œ jœ# wU
go

pear

gnaIai
as

vol
blush

ti.
es.

œ .œ œ ˙ wU
6 6 4 - # #

- - - - - - -
- - -

V
?

c

c

13

13

c

c

13

13

430 œ Jœ Jœ .œ jœ# ˙ ˙
Que
Now

sta
this,

mia
my

de
hum

straIhu
ble

mi
right

le
hand,

w w

ULISSE

w ˙ w ˙
s'ar
arms

ma,
it

s'ar
self,

ma,
takes

w ˙ w ˙

Jœ Rœ Rœ œ ˙ w
s'ar
arms

maIa
for

tuo
your

con
cause,

to,Io
o

cie
heav˙ ˙# w
5 -6#

w w w .w ˙ w#
lo!
en!

Le
Now

vit
my

to
tri

rieIap
umph

pre
preW w W w

# #

- - - - - - - - - - - - -
- - - - -

184



V
?

c

c

434 w W
sta
pare,

te,Io
o

w W

œ œ ˙ ˙ Œ œ
som
gods

mi
in

de
heav

i,
en,

s'a
ifœ œ ˙ w

# b # #

.œ Jœ œ œ
voi
you

son
hold

ca
dear

ri

˙ ˙
5 - 6 # 6

‰ jœ jœ jœ œ œ ˙ ˙# wU
i sa

all

cri
my

fi
sac

zi
ri

mie
fic

i.
es.

˙# ˙ w wU
6 4 - #

- - - - - - - -
- - - -

V

V

?

?

c

c

c

c

c

c

438 w w w w .˙ œ# w
Mera
Wonder

viglie       stu

ment   as

pori,   pro
tonishment  mi

digi     e
raculous

stre
mar

mi!
vel!

w ˙ ˙ w w w w
Mera
Wonder

viglie

ment

stu
as

pori,   pro
tonishment  mi

digi    e
raculous

stre
mar

mi!
vel!

w w w w w ww
Mera
Wonder

viglie      stu
ment  as

pori,  pro
tonishment  mi

digi    e
raculous

stre

mar

mi!
vel!

V

w w w w w wU

PISANDRO

ANFINOMO

ANTINOO *

*The octave in Antinoo's 
   part is original, presumably
   to allow a choice.

4 #-

w jœ jœ jœ jœ ˙
Gio
Ju

ve
pi

nel
ter's

suo
thun

tuo
der

nar
bolts

w w

ULISSE ˙ .œ Jœ
gri
cry

da
out

ven
for

w

- - - - -

- - - - -

- - - - - - - - -

- - - -

- - - -

- - - - - - - -

V

?

441 œ Jœ Jœ œ Jœ Jœ
det
ven

ta,
geance,

ven
for

det
ven

ta,
geance,

ven
for

œ œ œ œ œ œ

œ œ Œ Jœ Jœ
det
ven

ta!
geance!

Co
Thus

sì
the

œ œ Œ œ œ

œ Jœ Jœ Jœ Jœ Jœ Jœ
l'ar
bow

co
shoots

sa
its

et
ar

ta,
rows,

co
thus

sì
the

œ œ œ# œ œ œ œ œ
6 6 6#

œ jœ jœ jœ jœ Œ
l'ar
bow

co
shoots

sa
its

et
ar

ta.
rows.

œ œ œ œ Œ
6 #6

- - - - - - - - - - - - -
- - - - -

185



&

&
B

B

V
?

13

13

13

13

13

13

445

w w w

∑
w w w

w w w

∑

w w w

[ULISSE]

#36.  Sinfonia da guerra

Qui va un tocco di guerra da tutti gl'istrumenti.
[Here begins a warlike toccata played by all the instruments.]
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The manuscript indicates the repeat at measure 460 but does not indicate where to go back to.  
Here the suggested repeat to meas. 454 is done with a bracketed elision in the text to allow 
Ulisse to continue without inserting extra notes or extra beats.
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The following six measures, which adapt Ulysses' music from measures 438-443 preceding the sinfonia, are written  across the bottom of two 
manuscript pages, below measures 455-460.  They are not part of the main text but an insert, at the end of which are the words, "Ulisse - Alle 
morti alle stragi con tutti gli strumenti."  That is, they are to be inserted between the end of the instrumental introduction and the beginning of 
Ulysses' "Alle morti."  The words are not in the libretto sources.  This edition does not insert these measures into the main musical text, because 
it seems likely that they are not original and because they break the rhythmic momentum of the climactic music that ends Act II.
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*Sic: "porci" (pigs), instead of "proci" (suitors) in these two bars.  
  This play on words is in the MS score but not in libretti.  

Scene 1:  Iro, parte ridicolo [burlesque role]
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Scene 2: La si lascia fuora per esser maninconica
              [This is omitted because it is melancholy]

             This desolate scene, with the shades of the suitors and Mercury, 
                 is in libretti but is indicated in the score only by the above heading,
                 having been either lost, withdrawn or never set to music.

Scene 3:  Reggia [Royal palace]
Melanto, Penelope
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Scene 4:  Eumete, Penelope
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*The manuscript gives only this bass line from the previous sinfonia, as well as this 
new top staff with the rubric, "Ritornello ut sopra."  Since the top line harmonizes 
with the bass but not with the full ritornello, one could either ignore this top line and 
repeat the earlier ritornello or add new middle voices, as suggested here.  
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*Manuscript gives only bass line for this ritornello -- 
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Appendix
The following lines of text help clarify the motivation of Eurimaco.  They 
are in the libretto but have been omitted from the manuscript score.  Had 
they been included, they would have come between measures 218 and 219 
of Act I, Scene 2 (page 37 in this edition).  The musical setting below is 
editorial and is given here should one want to insert it between those measures.
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Critical notes 
 

 
PROLOGUE (L'Humana Fragilità, Temp, Fortuna, Amore) 
60:  The 16th notes in the bass line are written a step higher (F-G). 
76:  The fifth note in the voice could possibly be D, since the MS note covers both lines. 
139:  In the manuscript, the last 8th note in the bass is G, rather than E. 
141:  The first 8th note in the bass is written as G, instead of A. 
178-183:  For this final ritornello of the Prologue, only the bass line is given with an instruction 
 to repeat the Sinfonia that opened the opera.  It differs from that original bass only 
 in that the two D's in the final measure are in the lower octave. 
 
 
ACT I 
Scene 1 (Penelope, Ericlea) 
42-43:  The manuscript has "innocente condannata," reversing the two words.  We have kept 
 "condannata innocente," which both preserves its rhyme with "penitente" and fits the 
 rhythm of the music.  This is also supported by libretti. 
 
 
Scene 2 (Melanto, Eurimaco) 
46:  The words for the second strophe ("Chi pria s'accende") are written below the continuo line 
 for the first strophe.   
 
 
Scene 5 (Nettuno, Giove) 
90:  The bass note in the manuscript is copied a third too low ("C," instead of "E"), although the 
 continuo figure (#) is correctly placed in the G space above the note. 
138:  The continuo bass notes are missing in this measure. 
 
 
Scene 6 (Coro di Feaci, Nettuno 
13:  The tempo from this point is presumably double what it was in the preceding  sinfonia, 
 despite the fact that the copyist repeats the signature "C", rather than giving a new 
 signature. 
 
 
Scene 8 (Minerva, Ulisse) 
73:  Last two notes for Minerva (on "-ce  av-") are one step lower (C-D) in MS. 
84:  Bass note is "F" in the manuscript, rather than "G." 
212 & 216: The extra beats in these measures are original.  In m. 216, the inserted 32nd notes 
 appear to be the start of a trill beginning on the upper note. 
214-216:  Bass notes are missing from the middle of 214 through 216. 
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Scene 10 (Penelope, Melanto) 
In the manuscript score, this scene was originally marked as the beginning of Act II, as it is in 
 the libretto, but that indication was subsequently crossed out in the score, and it was 
 designated Scene 10 of Act I, as given here.  While libretto versions begin this scene 
 with Melanto's "Cara amata Regina," the score precedes that with an opening line for 
 Penelope ("Donate . . ."), as given here.  
68:  The second quarter in the bass is written a third too low ("A", instead of "C"). 
76:  The manuscript inserts the treble notes for all the interludes into the vocal staff (meas. 78, 
 80, 84, and 87-88).  This realization incorporates all those notes into the upper 
 instrumental line in the octave in which they are written, both here in #16 and in #16a. 
96:  The two eighth notes in the bass are "D" and "F" in the manuscript. 
101:  The MS has "A" for the 3rd quarter note in the voice, corrected here to "G." 
 
 
Scene 11 (Eumete) 
24:  The five notes on the syllable "be-" are written a whole step too high in the MS (C#-C#-B-
 C-D). 
29:  The four 16th notes on the syllable "co-" are written a step higher in the the MS (E-D-E-F). 
 
 
Scene 12 (Iro, Eumete) 
46:  Last 3 notes in the continuo are written a step too high in the MS (D-D-C). 
 
 
ACT II 
Scene 1 (Telemaco, Minerva) 
26-27: Underlay is unclear in the MS.  The last syllable of "dolce" and the first of "viaggio" are 
 squeezed together at the barline, but the "ag" of "viaggio" appears to be under the first 
 note of meas. 27.  In addition, the first note of m. 27 in the voice is written ambiguously 
 as either "B" or "C."  The version given here on page 97 seems the most likely solution. 
 
 
Scene 3 (Telemaco, Ulisse) 
89:  First four notes are written as 8th, dotted 8th, 16th, 8th.  The first note should presumably be 
 a 16th, as given here. 
117:  In the MS, the sharp is mistakenly written before the 3rd "G", instead of the "F."    
 
 
Scene 5 (Antinoo, Anfinomo, Pisandro, Eurimaco, Penelope) 
10:  The copyist mistakenly switches the parts of Pisandro and Anfinomo, until Scene 12, meas. 
 131.  Pisandro should be the higher of the two.  The copyist restores them to their proper 
 parts beginning at Scene 12, meas. 131.    In this edition, they are in the correct order, but 
 their names are bracketed, until that point in Scene 12 where the manuscript has them on 
 their correct staves.  (Cf. Preface under the heading "Voice types.") 
55:  In the MS, the second note in the bass is "G," as given here, with its continuo figure of a flat 
 written third above it.  The note is not B-flat, as in some editions.  The B-flat would, in 
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 any case, create parallel octaves with the notes before and after it.  (That said, the 
 manuscript does have an instance of parallel fifths in the following bar.)  
160:  The first note in the bass is "F" in the manuscript score, corrected here to "G." 
 
 
Scene 7 (Eumete, Penelope) 
Eumete's music is written in the soprano clef from this point on, whereas it was previously in 
 the tenor clef.  The reason for this is unclear, although perhaps his role was copied from 
 two different sources. 
 
 
Scene 8 (Antinoo, Anfinomo, Pisandro, Eurimaco) 
51-55:  The continuo bass line is missing in the manuscript for these measures. 
92:  Anfinomo's third and fourth quarter notes are a step too low in the manuscript, which has  
 C-D for the words "teme il."  While it is possible to sing the measure that way, the 
 resulting harmony and voice leading would be less likely than the solution given here. 
 
 
Scene 11 (Telemaco, Penelope) 
69:  Manuscript has "ti seminò," rather than "disseminò." 
73:  The continuo figure of a flat in the manuscript is clearly a mistake.  To make it work, one 
 would need to alter many notes in the vocal line. 
 
 
Scene 12 (Antinoo, Eumete, Iro, Ulisse, Penelope, Telemaco, Anfinomo, Pisandro) 
33:  The last note of this measure is written as G#.   
92:  The second note in the continuo is copied as "D";  corrected here to "C." 
131:  Until this point, the copyist -- evidently by mistake -- has switched the parts of Pisandro 
 and Anfinomo.  Pisandro's part has been in the tenor clef, but from here on, it is in the 
 alto clef and in a somewhat higher tessitura.  Anfinomo switches from alto to tenor clef, 
 beginning in this scene.  The copyist may have realized his/her error at this point, since 
 Pisandro refers to himself by name in meas. 133.  (Cf. above note for Scene 5, meas. 131.) 
133:  The fifth note for Pisandro is miscopied as "C," instead of "D". 
148:  The first note for Pisandro is E" in the MS. 
167:  The first note for Anfinomo is "G" in the MS, instead of "A".   
167:  The MS score has "i tuoi canti," which is evidently miscopied.  The libretti have "vanti," 
 which makes more sense in the context. 
272:  The quarter note in the voice is miscopied as "E" in the MS score. 
313:  The MS has "picciolo" instead of "piccolo." 
360:  The second note for Antinoo is "F" in the MS, instead of "G" 
457-461:  The MS has "ruine," although the more common spelling would have been "rouine", as 
 given here (also "rovina," since the "u" and the "v" were not always distinguished as 
 different letters at that time).  John Florio's Italian-English dictionary of 1611 gives the 
 word as "rouina." 
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ACT III 
Scene 4 (Eumete, Penelope) 
36:  The second note for Eumete is an 8th in the manuscript, leaving the measure an 8th-note 
 short. 
 
 
Scene 6 (Minerva, Giunone) 
44:  The beaming given here follows the manuscript, which suggests grouping the figures freely 
 against the meter. 
 
 
Scene 7 (Giunone, Giove, Nettuno, Coro di celesti, Coro de marittimi, Minerva) 
56:  The quarter note in the voice is written as a half note in the manuscript. 
80:  The last two 16ths are written as 8ths in the manuscript. 
  
 


